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2 FOREWORD

The District of Columbia has long 
been a place where artists help us understand 
the complexities of our shared civic life. At a 
moment when our communities are navigating 
division, rapid change, and the ongoing work  
of repair, the arts remain one of our most pow­
erful tools for reflection and connection. Rip! 
Tear! Collage as Critique embodies that power. 
It reminds us that transformation often begins  
with rupture, and that from what is torn, some­
thing new can emerge.

The artists featured in this exhibition 
demonstrate how collage can serve as both 
method and metaphor. Through their inventive 
use of photographs, textiles, protest materials, 
and everyday ephemera, they reveal how 
fragments of our lived experience can be 
reassembled into new meaning. Their works 
encourage us to consider how we hold mem- 
ory, how we confront contradiction, and how  
we imagine repair.

We are grateful to our curator, Michelle 
May-Curry, PhD, whose vision brings clarity 
and resonance to this exploration of the rip. We 
also extend our appreciation to jurors Helina 
Metaferia, Zoë Charlton, and Teri Henderson 
for their thoughtful selection of artists whose 
practices reflect the depth and diversity of the 
District’s creative community. We acknowledge 
the support of the DC Commission on the  
Arts and Humanities Juried Exhibition Grant, 
which makes it possible for us to uplift local 
artists and expand access to the arts across all 
eight wards.

As you engage with this work, we  
invite you to reflect on the ways in which 
tearing, mending, and reassembling are not 
only artistic gestures but civic ones. May  
these works inspire you to see the pieces of  
our collective story with renewed curiosity  
and to imagine what becomes possible when  
we piece them together with intention.
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3 INTRODUCTION

To honor “the rip” in collage is to 
celebrate artists’ ability to skillfully transmute 
the materials and images around them. It is  
to begin with care for the break and the broken, 
knowing that each intentional decision to 
bring two or more disparate objects together  
is a move toward transformation.

In a time when our nation—and the 
social fabric of the District—is experiencing 
deep division, artists are turning to collage  
as a democratic strategy to give platform to 
stories of rupture, repair, and reassembly. 
Rip! Tear! Collage as Critique calls on 23 DC-
based artists who use collage as a conceptual 
approach to reconciling the fractured, fast-
paced, and often contradictory stories and 
symbols of American history and modern life. 
The collected works stray from conventional 
approaches to paper collage, employing methods 
such as assemblage, quilting, bricolage,  
video, and photomontage that knowingly 

upset the boundaries of the genre. All brought 
together under the inciting act of “the tear,” 
each artist offers tactile maps for understanding 
how the materials we produce – photographs, 
textiles, protest signs, buttons, and so on – can 
also be tools for mending our relationships  
and our memories. 

 
PARTICIPATING ARTISTS:

Alanna Fields, Amber Janay Cooper, 
Amber Robles-Gordon, Andrew Kastner, 
Anne Bouie, Aziza Claudia Gibson-Hunter, 
Connor Czora, Darlene R. Taylor, Guayarmina 
Fernandez, Helen Zughaib, Jarvis Grant, 
Joana Stillwell, Joanathan Bessaci, Leniqueca 
Welcome, Lex Marie, Marc Choi, Mark Kelner, 
Matthew Mann, Michael Janis, Paula Mans, 
Rebecca Perez, Tim Tate, and Zsudayka Nzinga. 





4 Alanna Fields


ALANNA FIELDS 
Les Girls in Bloom 
2025 
Coated Archival pigment print on 
canvas and acrylic on constructed  
wood paneling

Fields’ Les Girls is an ongoing 
sculptural collage series that reactivates 
archival photographs of 20th century 
Black queer and femme figures to explore 
ideas of concealment, fragmentation, and 
representation. Uplifting the lineage of Black 
drag and femme queens in the 1960s and 
1970s Queer Ballroom culture, the selected 
images point to iconic figures from smaller 
queer communities, including the House  
of Sweet Evening Breeze in Lexington, 
Kentucky, among others. In these works, the 
fan operates as a symbol of Black American 
aesthetic beauty and grace as well as a tool  
for concealment and revelation. The gesture  
of emerging from behind the fan becomes  
a metaphor for how Black queer people have 
historically navigated visibility and erasure—
using what is available in the home as both 
shield and stage. 





5 Alanna Fields


ALANNA FIELDS 
Roby in Bloom 
2025 
Coated Archival pigment print on 
canvas and acrylic on constructed  
wood paneling





6 Amber Janay Cooper (continues on next page)

Refuting the idea that Black people 
are built for enduring oppression, Cooper’s 
tender compositions honor the resilience 
and heightened spiritual sensitivity of Black 
culture. In the selected works, negative space 
draws attention to the release of emotion. 
Rather than singling out sadness, Cooper’s 
works acknowledge the myriad reasons  
to cry, the relief of letting tears flow, and the 
harmony that can exist when we allow the 
vulnerability of others to affect us. In There 
are reasons to cry and Help them to be angry, 
dripping and pooling paper tears signal the 
transformative power of crying, whether in 
the safety of community or in righteous anger 
while resisting oppression. The deep aquatic  
world of Together, yes, together and It is that  
deep turns blank paper into the ocean, adding  
weight and fullness around themes of mutual  
aid, interspecies dependency, and introspection 
that leads to necessary action. Cooper’s 

AMBER JANAY COOPER	  
There are reasons to cry 
2025 
Paper collage on mixed media paper

 
Help them to be angry 
2025 
Paper collage on mixed media paper 





7 Amber Janay Cooper

AMBER JANAY COOPER	  
Together, yes, together 
2025 
Paper collage on mixed media paper 
 
It is that deep 
2025 
Paper collage on mixed media paper 

collages extend the life of Ebony Magazine  
and other vintage Black print ephemera to 
express her surrealist perception of Black 
aesthetics and culture. 

 





8 Amber Robles-Gordon

Who/what is worthy of care? Who cares 
for the defenseless? Who/what is defended? 
Consistently interested in questions of access 
(to citizenship, right, and sovereignty), Robles-
Gordon turns her attention in this series to 
empathy and its (in)accessibility. The resulting 
body of work rigorously explores colonialism 
and imperialism, global anti-blackness, child 
welfare, and animal cruelty. Finding them all 
connected, What We Are Owed: Reparations 
and Restoration exposes frank contradictions 
in American perceptions of human life, animal 
life, and minority lives. Through collage and 
mixed media assemblage on wood, Robles-
Gordon reconfigures fragments of time and 
species. She visually connects the histories and 
developments of the American child protection 
and animal welfare movements with the Civil 
Rights and the Black Lives Matter movements 
and our ongoing struggles for freedom.

AMBER ROBLES-GORDON	  
What We Are Owed: Reparations 
and Restoration 
2023 
Mixed media on wood panel





9 Andrew Kastner	


ANDREW KASTNER	  
Rtdffew Gabri hides server 
2023
Pigment print on paper

Kastner is a digital media and 
environmental artist whose work reflects a 
lifelong engagement with human relationships 
to the natural and material world—and a life-
altering stroke in 2022 that left him with 
severe aphasia and reduced dexterity. Using 
photogrammetry, LiDAR scans, and extended-
reality technologies, he builds images from 
fragments: millions of points, pixels, and 
environmental traces that drift, realign, and 
cohere into new visual languages. These 
processes mirror his post-stroke experience, in 
which words often arrive scrambled, inverted, 
or out of sequence, yet remain charged with 
meaning. Where language falters, Kastner’s 
artworks speak. 





10 Anne Bouie	


Bouie’s assemblages employ the 
codes and symbols used by enslaved African 
peoples to communicate with one another 
and resist the tyranny of bondage. Viewers 
with the knowledge to read the material 
messages may feel consoled and encouraged. 
The selected objects emphasize generational 
resourcefulness and creativity from a time 
when reading and writing were unlawful 
activities for enslaved people. Encased within  
a Victorian wooden frame adorned with  
plaits of colorful woven fiber, each selected 
object becomes a quiet insistence that 
protected channels for resistance mattered 
then—and matter now.

ANNE BOUIE	  
My Soul Looks Back and Wonders 
2024  
Mixed media, repurposed antique 
furniture, found objects, memorabilia  





11 Aziza Claudia Gibson-Hunter	


 
Aziza Claudia Gibson-Hunter  

is a mixed-media artist who masterfully 
blends painting, drawing, collage, and 
papermaking to create powerful narratives. 
Through her unique style of narrative 
abstraction, she uses acrylic paint, colored 
pencils, and various other materials to 
tell stories from the perspective of a Black 
woman, exploring social forces, current 
events, nature, and spiritual realms. 

AZIZA CLAUDIA GIBSON-HUNTER	  
site specific installation 
2026 
Paper collage  
 
Previous work 
Skyborne 
2022 
Paper collage





12 Connor Czora 	


Trenton Vase: Empire reimagines  
a 1904 vase that showcased the United States  
at the St. Louis World’s Fair, asking how 
America might be represented to the world 
today. Built in 2021, the artist left the vase 
unglazed until 2023, when Israel launched  
its targeted strike and occupation of the  
Gaza Strip in Palestine. Photographs on each  
side of the vase, taken by Czora while protesting 
the United States’ role in Israel’s genocide  
of the Palestinian people, position the viewer 
amongst the crowds demanding an end  
to the occupation. By framing resistance  
to colonialism in luxury materials such  
as porcelain and gold leaf, Czora traces the 
connections between U.S. militarism abroad 
and the accumulation of wealth at home.

CONNOR CZORA 	  
Trenton Vase: Empire 
2024 
Glazed porcelain, custom ceramic 
decals, and gold luster





13 Darlene Taylor	


The question “what did she feel?” 
defines Taylor’s approach to searching  
the historical archive, where her interpretation  
of stories and images of enslaved Black 
mothers opens imagined windows into their 
internal lives. The few women Taylor did  
find in her research appeared without names, 
kin, home, or history, leading the artist on a 
journey of re-membering the spirit of ancestral 
mothers through her Heirloom series. Using 
needlework skills passed down by the women 
in her family, Taylor collages with what she 
calls heirloom fabrics, touched by the laboring 
hands and hearts of family life. Tangible 
artifacts of Black women’s material culture—
aprons, shawls, work dresses, and collars—  
are carefully selected and stitched together 
into portrait silhouettes that frame mothers as 
observant and cognizant agents of authority.

DARLENE R. TAYLOR	  
Archive Mother in the Light of the  
Blue Moon 
2025 
 
Archive Mother in Apron at Window 
2025 
Mixed media textile collage and paper





14 Guayarmina Fernandez


In Belonging is a Right, Fernandez 
depicts the trauma experienced by the Latino 
community in D.C. due to recent raids and 
deportations carried out by United States 
Immigration and Customs Enforcement (ICE) 
under the Trump administration. The bottom  
of the work is a collage of original photographs 
taken by the artist in D.C. over recent months. 
Above them, a Guatemalan boy is framed 
against an expansive sky, his face interrupted 
by a strip of textured fabric, representing 
rupture and the emotional fracture caused  
by fear and displacement. From the crown  
of the boy’s head, rays of color emit like sunlight 
through collaged fragments of D.C. landmarks, 
abstract forms, and embroidered flowers. Here, 
textures, stitching, and contrasting materials 
emphasize repair and transformation — the slow,  
intentional act of tending to wounds and 
rebuilding identity after trauma.

GUAYARMINA FERNANDEZ 
Belonging is a Right 
2025  
Acrylic paint, original photography, 
fabric, lace paper, colored paper, 
ceramic tile, embroidery thread, and 
puzzle cardboard on canvas





15 Helen Zughaib	


Since the beginning of the Arab  
Spring revolutions in late 2010,  Zughaib  
has intermittently collected images from  
The Washington Post and The New York Times.  
Of special interest to her was anything related 
to the revolutions and subsequent war in 
Syria, which lasted 13 years, finally ending 
with the downfall of the Assad regime in 
December 2024. With the onset of the war in 
Gaza, Zughaib began collecting with renewed 
interest. The act of pouring over the collected 
papers, ripping out the images, and forcing 
herself to sit with the horrors of starvation and 
displacement from the war became a sort of 
healing process for the artist. This work has 
extended to global wars in Sudan, Myanmar, 
Congo, Ukraine, and many more. The selected 
works center the irrefutable truths of specific 
photographs that have captured the world’s 
collective attention. The image of a starving 
child held in his mother’s arms, taken by 

HELEN ZUGHAIB	
	 Where Are You, Banksy? #1-#3 

2025 
Gouache and newspaper on board	

 
 

(continues on next page)





16 Helen Zughaib	


HELEN ZUGHAIB	  
Mahmoud Issa/Above the Fold 
2025 
Gouache and newspaper on board	

slain Reuters photographer Mahmoud Issa, 
challenges the viewer to look closer, not away. 
Where are you Banksy? ponders the absence  
of the bold and elusive British graffiti artist 
who made his mark in Gaza during safer times.





17 Jarvis Grant	


Grant’s photomontage, In Conversation, 
depicts a woman in a room full of clouds in 
conversation with her inner self. Photomontage 
is a digital collage process that creates a 
composite image by cutting, rearranging, and 
layering two or more photographs to form a 
cohesive and surreal artwork. This piece is part 
of a series called Improbable Circumstances, 
featuring a mix of outdoor elements that are 
seamlessly integrated into interior spaces. An 
early adopter of digital media, Grant’s practice 
is emblematic of a style of digital collage that 
uses free association to reflect the innermost 
workings of the unconscious mind. 

JARVIS GRANT	  
In Conversation 
2016	  
Pigment print





18 Joana Stillwell	


Coming from a working-class Filipino 
immigrant family, not many things were  
saved from Stillwell’s parents’ generation.  
Due to a lack of resources and frequent  
natural disasters, including flooding and  
the eruption of Mount Pinatubo in 1991,  
the legacy of forgotten or lost objects, 
documents, and mementos has informed  
the artist’s practice. Through Roses, Stillwell 
explores the impermanence of the archive  
by immersing family photographs in jars of 
liquid. Gradually, the solution deconstructed 
the color pigments of the images into muted 
shades of red, blue, and purple, creating a 
symbolic documentation of how time impacts 
memory. The accompanying video work, the 
scent of rose as it was described to me, is a 
physical documentation of this immersion 
process layered with stories from an interview 
Stillwell conducted with her mother. Here, 
collage acts as a conceptual framework for 

JOANA STILLWELL	  
sunset residues (roses) 
2023 
Disintegrated photographs, printer 
ink, water, oil, and jars	  
 
the scent of rose as it was described to 
me 
2024 
Video  
00:10:53	

(continues on next page)





19 Joana Stillwell	


a practice that uses archival fragments as 
building blocks for family history. 

JOANA STILLWELL	  
sunset residues (roses) 
2023 
Disintegrated photographs, printer 
ink, water, oil, and jars	  
 
the scent of rose as it was  
described to me 
2024	





20 Joanathan Bessaci	


Known for his precise approach to 
cutting and assembling vintage roadmaps, 
this expansive photocollage is composed 
of 52 photographs and road maps through 
which the artist reconstructs the life journey 
of a young woman and the family bonds that 
shape her. The narrative begins with two 
contrasting images: the first is a torn family 
portrait, symbolizing familial fracture. The 
second shows a united family, suggesting 
belonging. The following photographs depict 
a marriage, a birth, and the beginning of a 
childhood. Her parents separate; her father 
later meets a man, while her mother remarries. 
A new family structure emerges, bringing 
closeness and distance.  The full installation, 
which is partially presented here, extends 
approximately 65 feet and is divided into three 
sections, each representing a stage of life.

JOANATHAN BESSACI	  
Mapping Her Memory 
2025 
Antique roadmaps, antique 
photographs, string, fabric, pins, and 
cardboard 





21 Joanathan Bessaci	


JOANATHAN BESSACI	  
Mapping Her Memory 
2025 
Antique roadmaps, antique 
photographs, string, fabric, pins, and 
cardboard 





22 Leniqueca Welcome	


The Sun Never Sets is a critical 
response to 1954 British archival footage 
promoting travel to the Caribbean island  
of Trinidad. The footage depicts Trinidad  
as an island paradise inhabited by diverse,  
happy, colorful “natives,” tidily packaged  
for tourist consumption. What is omitted  
from the narrator’s framing is Britain’s 
colonial relationship with the region and  
the violent history of plantation agriculture,  
enslavement, and indenture that shaped  
the composition of the territory and its 
culture. Layering nineteenth and early 
twentieth-century photos, found footage,  
and audio excerpts from the 1954 visual  
piece it critiques, Welcome’s collage film 
speaks to the social and political-economic 
processes through which the modern 
Caribbean was forged, people’s ongoing 
resistance to these processes, and the  
ways history is felt even when silenced. 

LENIQUECA WELCOME	  
The Sun Never Sets 
2024 
Moving collage film 
00:04:15 		





23 Lex Marie


Composed entirely of belts, Marie’s 
Backlash and Keep It Together hold the weight 
of both systemic and generational discipline: 
the ritual of being “corrected” and the snap of 
leather that traveled through Black households 
long after slavery ended. As artifacts of a 
regime that taught many to fear consequences 
others never had to imagine, the assembled 
belts form a landscape of order and rupture. 
While some belts remain smooth, others are 
warped by time and use, refusing to lie flat--a 
tension that mirrors parental choices between 
protection and harm, love and inherited 
trauma. Emblematic of Marie’s conceptual 
practice of transforming everyday materials 
(including American flags) into tangible 
manifestations of adultification biases, Marie 
invites viewers to confront uncomfortable 
realities while keeping the work accessible to 
young audiences. 

LEX MARIE 
Backlash 
2026 
Belts on wood





24 Lex Marie


LEX MARIE 
Keep it Together 
2025  
Belts on wood 





25 Marc Choi	


Choi’s background as a graphic 
designer contributes to his interest in the  
role of visual design and communication  
in the production of personal and collective 
identities. In this ongoing series, Choi 
physically deconstructs a 16-volume set of  
vintage books titled New Pictorial Encyclopedic 
Guide to the United States. The volume was 
published by American Heritage Magazine  
in the same year that saw the passing of the 
Immigration and Nationality Act of 1965. 
Known as The Hart-Celler Act, the legislation 
eliminated the existing race-based national 
origins quota system and ultimately resulted 
in transformational demographic changes  
in the United States through unforeseen waves  
of immigration from Africa, Asia, and Latin 
America. The books, neatly organized by states  
and territories, are filled with histories, 
statistics, lore, and images depicting Americans 
“in a score of ways, some obvious and some 
exceedingly subtle.”  

MARC CHOI	  
A Score of Ways 
2024 
Cut paper collage





26 Mark Kelner	


Kelner’s assemblage, 51 Books, 
represents an art practice that documents and 
distorts imagery ranging from art history to pop 
culture, revealing their inherent contradictions 
as familiar symbols of contemporary life.  
These reinterpretations underscore the symbols’ 
deceptive representation of ideas and their  
role as false idols of consumerism, in which  
both things and people are commodities.  
As an overtly political and conceptual work, 
51 Books confronts the contested terrain of 
national identity, civic belonging, and the 
ongoing struggle over who gets to define the 
American flag—its form, its meaning, its power. 
Through isolation and distortion, the work  
asks what we recognize about ourselves in  
the symbols we inherit and manipulate, and 
what those shifting interpretations reveal about 
who we are now. As the nation enters its 250th 
year, 51 Books speaks directly to this cultural 
and political moment, especially the competing 
narratives that shape both federal and local 
threats to Home Rule in D.C.  

MARK KELNER	  
51 Books 
2025 
Books





27 Matthew Mann	


Mann’s Homecoming (for SJM) is a 
tribute to the artist’s mother, a self-taught 
artist who started painting in her sixties. 
Printed materials float on the surface of this 
surreal painting, encouraging an expanded 
sense of what the viewer may associate with 
the space — and by extension what can be 
considered a complete “landscape.” Within 
this painting is a flyer for a concert given  
by Count Basie at Municipal Hall in Kansas 
City, Missouri, which is the city that Mann  
and his mother are from and a venue they knew  
together. Other obscuring ephemera include 
punk show flyers, the cover of Voltaire’s 
Candide, and an engraving by the 17th century 
Dutch maritime painter Ludolf Backhuysen. 
Adapting the distractions of the online screen 
space to the surface of the painting, Mann  
takes these moments of interrupted attention 
and visualizes them through collage. 

MATTHEW MANN	  
Homecoming (for SJM) 
2021-2024 
Oil, acrylic, silkscreen, and collage on 
canvas





28 Michael Janis


Within examines the tension between 
external chaos and inner reflection in an 
age defined by fragmentation. Working with 
sgraffito, a method of drawing with powdered 
glass that is then fired and fused with the  
surface, Janis’ detailed portrait of a man emerges  
against a flickering, video-based background. 
The composition operates as a kind of collage: 
realism layered with abstraction, stillness 
layered with motion, and presence layered 
with distortion. In our hyper-mediated world, 
perception itself has become a collage—spliced 
together from screens, algorithms, and noise. 
The work reflects how identity and emotion 
are now filtered through competing signals, 
where authentic connection is blurred by 
constant stimulation. The portrait becomes 
both subject and screen, a moment of human 
clarity flickering inside the distracted static  
of contemporary life.

MICHAEL JANIS 
Within 
2024  
Glass powder imagery, electronics, 
video, and steel





29 Paula Mans	


In this installation, Branches Give My 
Self a New Name and Root unfold a supernatu­
ral history in which an enslaved Black woman 
enters a protective, symbiotic relationship 
with the natural world. In the first work, the 
statuesque central figure rises like a monu­
ment, surrounded by cotton blooms that weave 
protectively around her. The figure’s flowing  
red skirt represents the blood released into the 
soil as she toils upon the land, ingests cotton 
root, menstruates, and miscarries. This blood 
nourishes the roots emerging from her feet, cre­
ating a cycle in which her body both nourishes 
and is nourished by the natural world. In Root, 
the metamorphosis completes: she reemerges 
part plant and part woman, cotton branches 
sprouting from her head and new roots winding 
through her body and reaching outward like 
mycelium—the delicate, branching threads of 
fungi. Held by the earth, she becomes an embod­
iment of the land itself. All soil, branches, and 
cotton were collected from plantation sites in St. 
James Parish, Louisiana.

PAULA MANS	  
Root 
2025 
 
Branches Give My Self a New Name 
2025 	  
Soil, branches, raw cotton, paper, 
charcoal, acrylic, and pigment stick on 
wood panel





30 Rebecca Perez


This mixed-media, bas‑relief, conceptual 
map uses fabric connected to Perez’s Puerto 
Rican lineage, specifically the bata. Carrying 
the sweat and sacrifice of working-class Latinas, 
batas are an everyday house dress often worn by 
women as they cook, clean, raise children, and 
hold families together. Operating here as both 
artifact and archive, the artist cuts, paints, and 
collages abstract marks onto the material to 
map the emotional and historical distance be­
tween generations of women in her family. The 
loss of Perez’s mother and grandmother further 
affirmed Perez’s desire to reconstruct what 
was not preserved in photographs, journals, or 
official histories. In centering materials coded 
as “domestic” and “feminine,” the resulting 
topography is a living terrain of family memory, 
defined by the intellectual and historical weight 
of the bata – a primary source unto itself. Ulti­
mately, this work asks: What do working-class 
Latina women leave behind when the archive is 
not made for them, but from them? 

REBECCA PEREZ 
Time Traveling on The Coattails of 
Home  
2026  
Bata fabric, acrylic paint, and thread





31 Tim Tate	


Combining glasswork and artificial 
intelligence, Tate’s 12 Souls, 12 Resurrections 
animates archival photographs to honor  
the lively, pleasurable intimacy of well-known 
queer couples from 1850 to 1950. While 
recent advances in AI art are often associated 
with an unknown future, here Tate employs  
AI as a counterweight to the censorship and  
torn connections of queer self-identity in the 
past. Encased in a handblown glass dome as  
if offering a protective or ceremonial shield  
to the intrusions of the outside environment, 
the couples honored here – including Walt 
Whitman and Peter Doyle, James Baldwin and 
Lucian Happersberger, Virginia Woolf and  
Vita Sackville-West, and Eleanor Roosevelt and 
Lorena Hickok – are free to share their love 
with each other and with the viewer. 

 

TIM TATE	  
12 Souls, 12 Resurrections 
2025	  
Blown and cast glass sculpture and 
video 





32 Zsudayka Nzinga


This collaged tapestry explores  
the history of quilting bees among enslaved 
people on various plantations. Referencing 
Black women historians and philosophers 
Saidiyah Hartman and Lindsey Stewart, 
Nzinga explores American agriculture,  
history, and the consequences of the nation’s 
brutal labor system over generations.  
In her compositions, Nzinga uses fashion  
to play with time between Reconstruction  
and Futurism. Hidden in the women’s dresses 
are iconographic Black American items, 
including juju bags, homemade sweeps, cotton  
root bark, scissors, and an axe to call forth 
midwives. Using hand-marbled paper on  
canvas, the artist’s chosen materials intentionally  
allow some privacy for the experiences of the 
depicted people. 

ZSUDAYKA NZINGA 
Quilting Bee (Steppin to the Cabins) 
2025 
Hand dyed and batik fabric, hand 
marbled canvas and paper, ink,  
and artist designed printed paper  
and fabric





33 Zsudayka Nzinga


Drawing on Dr. Christina Clark's  
ideas about Beauty as a Method, These Things 
Always Linger explores how Black Americans 
create beautiful, fantasy home spaces while 
never truly being safe. Using hand dyed fabrics 
and hand marbled paper, this mixed media 
tapestry depicts an interior threatened by past 
and present harms against African Diasporic 
peoples. Hidden in plain sight, images of Ku 
Klux Klan members and laborers are embedded 
in the furniture; an incarcerated man adorns the 
walls, nodding to how labor and prison impact 
our homes. Faces of ancestors and fairytale 
creatures fade in and out of recognition among 
D.C. native florals and plants such as indigo, 
cotton, and tobacco—that once justified forced 
labor systems.

ZSUDAYKA NZINGA 
These Things Always Linger 
2025  
Hand dyed and batik fabric, hand 
marbled canvas and paper, ink,  
and artist designed printed paper  
and fabric



CHECKLIST



34 Checklist

ALANNA FIELDS 
4	 Les Girls in Bloom  

2025  
Coated archival 
pigment print on 
canvas and acrylic 
on constructed wood 
paneling  
29 x 44 x 1 1/2 in

5	 Roby in Bloom  
2025  
Coated archival 
pigment print on 
canvas and acrylic 
on constructed wood 
paneling  
29 x 44 x 1 1/2 in

AMBER JANAY COOPER
6	 There are reasons  

to cry  
2025  

Paper collage on 
mixed media paper  
12 x 9 in

6	 Help them to be angry  
2025  
Paper collage on 
mixed media paper  
12 x 9 in

7	 Together, yes, 
together  
2025  
Paper collage on 
mixed media paper  
12 x 9 in

7	 It is that deep 
2025  
Paper collage on 
mixed media paper  
12 x 9 in

AMBER ROBLES-GORDON 
8	 What We Are Owed: 

Reparations and 
Restoration 
2023  
Mixed media on wood 
panel  
48 x 40 in

ANDREW KASTNER 
9	 Rtdffew Gabri hides 

server  
2023  
Pigment print on paper 
20 x 40 in

ANNE BOUIE 
10	 My Soul Looks Back 

and Wonders  
2024  
Mixed media, 
repurposed antique 
furniture, found 
objects, memorabilia  
36 x 22 in



AZIZA CLAUDIA GIBSON-
HUNTER 

11	 Site specific 
installation 
2026  
Collage / Paper 
Assemblage Acrylic 

CONNOR CZORA 
12	 Trenton Vase: Empire  

2024  
Glazed porcelain, 
custom ceramic decals, 
and gold luster  
22 x 12.5 x 11 in

DARLENE R. TAYLOR 
13	 Archive Mother in the 

Light of the Blue Moon  
2025  
Mixed media textile 
collage and paper  
62 x 34 1/4 in

13	 Archive Mother in 
Apron at Window  
2025  

Mixed media textile 
collage and paper 
62 x 34 1/4 in

GUAYARMINA FERNANDEZ 
14	 Belonging Is a Right  

2025  
Acrylic paint, original 
photography, fabric, 
lace paper, colored 
paper, ceramic tile, 
embroidery thread, 
and puzzle cardboard 
on canvas  
24 x 24 in

HELEN ZUGHAIB 
15 	 Where Are You, 

Banksy? #1   
2025  
Gouache and 
newspaper on board  
18 x 12 in

15	 Where Are You, 
Banksy? #2  
2024  

Gouache and 
newspaper on board  
18 x 12 in

15	 Where Are You, 
Banksy? #3  
2024  
Gouache and 
newspaper on board  
18 x 12 in

16	 Mahmoud Issa/Above 
the Fold 
2025  
Gouache and 
newspaper on board  
18 x 12 in	

JARVIS GRANT
17	 In Conversation  

2016 
Pigment print  
22 x 28 in

JOANA STILLWELL
18	 sunset residues (roses) 

2023  
Disintegrated 
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photographs, printer 
ink, water, oil, and jars 
4 inch jars

19	 the scent of rose as it 
was described to me  
2024  
Video  
00:10:53 

JOANATHAN BESSACI 
20-21	 Mapping Her Memory 

2025  
Antique roadmaps, 
antique photographs, 
string, fabric, pins, and 
cardboard  
65 feet (tbd)

LENIQUECA WELCOME 
22	 The Sun Never Sets  

2024  
Moving collage film  
00:04:15 

LEX MARIE
23	 Backlash 

2026 
Belts on wood 
12 x 18 in

24 	 Keep it Together 
2025 
Belts on wood 
24 x 24 in

MARC CHOI 
25	 A Score of Ways  

2024  
Cut paper collage 
9 x 9 inches each 

MARK KELNER 
26	 51 Books  

2025  
Books 
10 x 73 x 7.5 in

MATTHEW MANN 
27	 Homecoming (for 

SJM)  
2021-2024  
Oil, acrylic, silkscreen 
and collage on canvas  
56 x 70 in

MICHAEL JANIS 
28	 Within  

2024 
Glass powder imagery, 
electronics, video, steel 
18 x 12 x 2 in

PAULA MANS 
29	 Branches Give My Self 

a New Name  
2025  
Mixed media 
installation, featuring 
soil, branches, raw 
cotton, fabric, paper, 
charcoal, acrylic, 
pigment stick on wood 



panel  
96 x 24 in

29	 Root 
2025 
Soil, branches, raw 
cotton, paper, charcoal, 
acrylic, pigment stick 
on wood panel 
48 x 24 in

REBECCA PEREZ 
30	 Time Traveling on The 

Coattails of Home 
2026 
Bata fabric, acrylic 
paint, and thread 
47 x 74 x 4 in

TIM TATE
31	 12 Souls, 12 

Resurrections  
2025  
Blown and cast glass, 

video 
21 x 10 x 10 in

ZSUDAYKA NZINGA 
32	 Quilting Bee (Steppin 

to the Cabin)  
2025  
Hand dyed and batik 
fabric, hand marbled 
canvas and paper, 
ink, artist designed 
printed paper and 
fabric 
58 x 58 in

ZSUDAYKA NZINGA 
33	 These Things Always 

Linger  
2025  
Hand dyed and batik 
fabric, hand marbled 
canvas and paper, 
artist designed and 

printed fabric and 
paper, acrylic, ink 
51 x 60 in
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DC COMMISSION ON THE ARTS AND 
HUMANITIES

First established in 1968, the DC 
Commission on the Arts and Humanities 
(CAH) is an independent agency in the District 
of Columbia government that evaluates and 
initiates action on matters relating to the arts 
and humanities and encourages programs  
and the development of programs that promote 
progress in the arts and humanities. 

CAH is the designated state arts agency 
for the District of Columbia and is supported 
primarily through District government funds and  
in part by the National Endowment for the Arts. 

THE EYE STREET GALLERY

The Eye Street Gallery, located at  
200 I Street SE in Navy Yard, serves as the pri­
mary exhibition space for the DC Commission 
on the Arts and Humanities. Its mission is  
to support and present high‑quality visual arts 
programming that reflects the rich cultural  
diversity of Washington, DC. Open to the public 
Monday–Friday, its goal is to foster engagement, 
accessibility, and dialogue around arts and 
humanities in the nation’s capital.

THE JURIED EXHIBITION GRANT 

CAH’s Juried Exhibition Grant (JEG) provides District residents with an annual 
opportunity to display their artwork in a juried art exhibition in CAH’s Eye Street Gallery.  
JEG exhibition themes are selected by CAH’s curator and reflect the artistic diversity of D.C.’s 
visual arts community. 



COLOPHON

It is with deep appreciation and 
heartfelt gratitude that we acknowledge those 
contributors that have provided generous 
support for this grant program, exhibition, 
and catalog. 

CAH would like to thank each of the 
contributing artists who diligently applied 
for this program, enabling the display of their 
work in the Eye St. Gallery. 

Infinite gratitude is also due to the 
exhibition’s jury panelists who carefully 
lent their time and expertise to the art 
selection process: TERI HENDERSON, ZOË 
CHARLTON, and HELINA METAFERIA. 

This program would not be possible 
without substantial support from CAH’s staff 
and external partners

 

MICHELLE MAY-CURRY, PH.D.
Curator 

KARYN MILLER
Public Art Manager 

DEIRDRE DARDEN
Public Art Coordinator 

LUISA HAMMOND
Registrar 

VENESSA ACHAM
Public Art Program Specialist 

COURTNEY SPEARMAN
Public Art Contractor 

INDYA WRIGHT
Communications Director 

JR RUSS
Public Affairs Specialist 

PATRICK REALIZA
Social Media Specialist 

CHRISTOPHER NAOUM
Events Coordinator 

BLAIR INC
Wall vinyl printing 

ELY INC
Art installation
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Published on the occassion of RIP! 
TEAR! Critique as Collage, June 11—August 
7, 2026 at The Eye Street Gallery (200 I Street 
SE, Washington, DC 20003) 

ISBN 
979-8-9961884-0-6 

DESIGN 
IRIS Office (i-r-i-s.info) the collaborative  
practice of Ed Ryan (e-a-r.work) and Chris 
Baker (cbharkiesr.com)

PRINT AND BIND 
Conveyor Studio (conveyor.studio)

PAPER 
80# Uncoated Ultra White

TYPOGRAPHY 
Clarendon URW




